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If we do not learn to love our culture we will parish as fools!

Blacologist: Prof. W. Cross

I.
INTRODUCTION

  
This Research is a collection of information gathered for a subject or interest form class, films, audios, and literature.  This information is also received from the Internet.  It consists of documents acquired while scanning the Internet for information pertaining to class assignments, topics or individual interest.  This research is primarily the writings, articles, and materials of the authors on their web pages and class materials.  These ideals and articles are the facts and works of those who have research the subjects and produced the films.  These articles, writings, and materials assist or provide knowledge and documentation on a theme of African Film that are of interest to Prof. Walter Cross CEO/President of The Blacology Research and Development Institute Inc. (A Cultural Science) and a candidate for Ph. D. in African Studies at Howard University.  This theme is an analogy of the affect of African Film making in post-colonial independent African States.  It is also to shows the effectiveness of African Film to tell its own reality, story, or truth.    These films demonstrate the aspect on self-determination and decolonialization.  Research is a review of the African Films Camp de Thiaroye by Ousmane Sembene in Senegal, Asientos by Francois Woukoache in Cameroon, and Allah Tanto by David Aschkar in Guinea.  These films were viewed in the class," Film and History in Africa", instructed by Dr. Mbye Cham in the Fall Semester of 2000.  The assignment was to provide a theme on one or three of the above films we viewed in Fall Semester Class 2000.  As a Blacological Cultural Scientist, I selected the Theme: A Blacological and Critical Point of View in African Film.  To emphasize the growth and development of a Black/African Reality. To perpetuate the analysis and production of African Film from a perspective that is of, from, by, for, to, and about Black/African Culture both productive and critical by Black/African Filmmakers.  What I am saying is that Blacks must believe in ourselves.  We must utilize the ability, talents and gifts to solve our problems.  We must be productive in our effort.  We must be critical of our selves when we are wrong.  We must also seek justice to right the wrong.   

In the establishment of the Cultural Science Blacology, one may be able to distinguish a Blacological Research or Blacology by the capitalization of the first letter of all words that are associated with Blacology (i.e. Black People, Black Culture, Black Woman, Black Man, Black Youth, Blacology, and Blacological etc).  It is done to give honor, respect, and importance to these words.  In the Euro -Centric Culture, Black People have been taught to hate everything Black and African.  Black People had been taught to hate themselves.  The Cultural Science of Blacology is to undo this type of self-hatred by giving importance to all that is Black and African. So then, it is proper and fitting to capitalize the first letter in all words that are of Black/African Culture.  This is also a way to acknowledge and identify a Blacological Research and the Interdisciplinary Cultural Science of Blacology.  Blacology may also consist of it's own Cultural Linguistics or Ebonics.   In addition, it is not restricted to the Euro-centric Language Arts. This give Blacology it's own significant identifiable writing form. In Blacology there is a concept of research entitled, " Net-info Research". Net-Info Research is a method of utilizing the Internet information to support academic studies. Net-info Research is a collection of an article on Black/African Culture, Film, and History obtain from the Internet.  See your Internet address provided for you on the reference page for a more detail informative update.
II.
Defining Blacology: 
Blacology - the scientific study of the evolution of Black/African people and their culture, the perpetuation of the ideas, philosophies, theories, beliefs, concepts, notions of the past and present. The Affirmation of Black/African thinking and culture. The utilization of oral, visual, and written the knowledge of the ancestors, elders and present scholars as an interdisciplinary behavioral cultural science.

Blacks - the dark race, the native people of Africa, the people from the land of the Gods, the people of the first civilization, the descendants of African Slave trade, the people of Ancient Egyptian, Ethiopia, Cartage, and the Descendant of Ancient Black Civilization.

Blacological - the logic of Black/African, from the experience of the struggle, logic that is based on the chronology and evolution of their thinking, logic that is of, from, by, for, and about the survival and advancement of Black people past and present visual, oral, and written. 

III.
Evolution of Blacology and Blacological

The study of Blacology begin in Chicago, Illinois at Jean Baptist Pointe De` Sable High School 1974 in an After School Black History Class.  I a read book that mentioned that some day in this land there would come a Black Social Science entitled Blacology. This Blacology was spelled with a k.  After graduating from Bishop College in 1979 I applied to Graduate School at some of the Universities in Dallas/Ft. Worth Texas area. After reading W.E.B. DuBois' Autobiography, Martin Luther King Jr. II, Malcolm X, Booker T. Washington, E. Franklin Frazier, Ida B. Wells, Harriet Tubman, Sojourner Truth, and countless others in 1985. I decided that I wanted to go back to school and achieve my M. A. in Sociology.  So, I applied to graduate school at some of the universities in the Dallas/Fort Worth area, Southern Methodist University (S.M.U.), the University of Texas at Dallas (U.T.D.) and University of Texas at Arlington (U.T.A). 

Also, I applied to Prairie View A&M University and Texas Southern University in Houston, Texas. I went to U.T.A. because it was closer to my home. By the time I began school, the theory of "Blacology" had grown into my conscience. I was determined to develop the philosophy into a science. After being accepted and attending U.T.A., I found out that I was not allowed to use the gift God had given me. I could only study Urban Affairs which was a new field of study. So, after two semesters, I decided since I was a black college graduate from Bishop College my best asset was the Black Universities who believed a mind was a terrible thing to waste. I wanted to use my mind to make a contribution to my people and culture. I have come to realize that the Black Universities is the greatest gift that God gave Black people.

      I started at Prairie View A&M University in January 1987. It took me one and a half years to do what took me five years do at the predominately white universities. At Prairie View A&M I was not a statistic, a minority, a token Black, nor was I an affirmative action quota.

I was whatever God had made me to be. I was able to be productive and creative at the Black University. I was not a pon in some other cultures' designs. I began to utilize blacks in my researches, term papers and in class discussions. I began to use my mind to develop the talents and gifts that I was bless with. As a result of the Black universities, my blessings were growing. It is because of the Sisters and Brothers who came before me that I am able to say, "I am because we are, and since we are, therefore, I exist".

        I was able to do as my ancestors did, I began to think mathematical, scientifically and analytical. I came to the conclusion that Black and ology equaled Blacology. I dropped the "k" and added -ology. This was the beginning of freedom of thought. Blacology is the ability to be able to think scientifically with the philosophies, theories, and concepts of Black culture.

                                             Black - K =
Blac

                                                                       ​​​​​​​​​​​​​                                 +ology
     




       


        Blacology
The term Blacological was developed from the logical thinking of Black Culture and its people.  It was synonymous with the development of Blacology as a student of Sociology it was only proper and fitting that Blacology should have it's own logical way of thinking. Based on the scientific training I received in the institutions of higher learning this would be the natural evolution to any development of an interdisciplinary science.  

Indeed since there is Blacology there would have to be Blacological thought and/or perspectives.  As the research in Blacology Continued it became apparent that Black/African people have their own logical thinking and perspectives.  An example is the O.J. Trial and the Kernel Report of the 1960's and 70's. In the O.J. Trial Black/Africans had a totally opposite perspective from Euro/Whites.  In the Kernel Report we were told the research revealed that in the United State there were two societies one Black and one White.                

After study and research of Black History, Film and Literature Prof. W. Cross read an article By Dr. Ronald Walters entitled, "Moving Towards a Black Social Science" (1986).  This was also an inspiration and encouragement in the development of the Cultural Science of Blacology.

The term Black came at a time in the chronological evolution of the Black/African Struggle when we knew not our culture only our color.  It was all we had that could link us to our cultural heritage. So Black/African became proud of our physical appearance.  Even though we were taught to hate everything black and dark.  Some how we turned that self-hatred into self-consciousness.  Because the creator blessed us with such strong ancestors we were always in the company of those who could remember and pass on information in the oral tradition. This knowledge was like the water to the tree, rain to the flower.  It was the blood of our culture flowing like a stream.  This is what Blacology will do for us in the new millenium. Brief Introduction to Blacology (1989) Brothers and Sisters Blacology is the ancestor's gift to Black Culture. 

The Evolution of Blacology is the product of an intensive research and study of Blacks who conducted research and study in the European interdisciplinary Sciences.  These Africans, Black/Africans, Negroes, Blacks People, and Colored People contributed much to the fields of Studies in which they acquired their training and received their Professional Degrees from. They conducted research, study, and gave all their accomplishments and credits to Sociology, Psychology, Anthropology, European History, Literature and any discipline in which they could received a degree of scholarship from.  All this was done under the promise they would receive a job upon graduate.  

At this time in the evolution of Black/African people we are the products of our need to be independent.  We are not only striving for independence in our physical being.  We have begun to acknowledge that freedom is a wholistic phenomenon.  It covers all aspects of our being.  We know by the works of our ancestors and contemporaries that freedom is the right to think for yourself.  Blacology is a product of the uncompromising spirit of our struggle.  We must be free not only in present but in creativity as well.  Blacology is the manifestation of the struggle of a people seeking truth, wisdom, and knowledge.  Blacology is the reward for the many years of research for a better way.  

Blacology is the pay you receive when you believe in the process of education.  It is like being able to go to the Negro only restroom after contributing your life to the United States Army in World War I and II.  Blacology is the evolution of the many years of contribution Black/African have made to the interdisciplinary fields of study. 

When one take a look at all the research Black/Africans have contributed to Sociology, Psychology, Anthropology, History, Religion, and Film since the 1900's it is inevitable that Cultural Science of Blacology was bond to come. The contributions of Black/Africans to these fields of study are not merely for the completion of a job application.  But, as Scientist the natural evolution of an Interdisciplinary Cultural Science entitled," Blacology". (Blacology Research and Development Institute 1997)

IV.
Film Seminar Transcribed Audio Tapes 

A.
09-19-00 Seminar Objectives Class Dr. Cham, AudioTape Side A 000-633, Produced By Prof. W. Cross

Dr. M. Cham: Objectives and Film History in Africa

The description of the seminar objectives is pretty straightforward.  What we are trying look at here in the course of the semester is the ways in which a some of this recent film have been emanating form Africa.  This is a course where really don't need any background in film.  It does not require any technical back ground in film.  In order to deal with the material we will be dealing with.  The approach will be one in which we are going to be looking at the films primarily from the content and the argument that they make.  You will prablely will have an occasion to bring in materials and technical matters that will inhance the analysis and discussions.  

What we are going to try to do in the main is to try and see the ways in which some of the recent film productions. In the past 10 to 15 years a lot of film have made and devoted to this engagement and interrogation of certain aspect of the African past.  Not just on the continent but in the broader since the Diaspora.  The ways in which these film can engage and interrogate the Victorian aspect of the past.  As a way of coming to terms with the many crisises And challenge that are confronting contemporary society.  The ways in which these films are trying to secure the present by looking at the past.  To use this term that is used by the author July. You find that there is also parallels in literature.  

In the 60's when Africa became independent or when African countries gained their independence.  You found a lot of African writers coming out with literature, poems, praise, that dealt primarily with their minds and the nationalist struggles from the liberation European colonizers.  There was this celebration of the hatred over European colonialism.  

As the 60's receded more and more many writer began to focus more or Africa.  What was wrong with Africa.  As they began to confront it with crisis and crises and remedies.   All  of those things that characterized Africa in the 60's and the 70's.  The factors which are latter unjelled to give rise to this notion of an Afro pessimism in the 80's.  in the 60's and the 70's there a lot of focus on the part of creative artistes.  What went wrong in Africa?  This gives you a back ground for understanding the rise in the preoccupation of the past.  

           So many people wrtiers inparticular were interrogated.  Trying to come to terms with what was the causes of this present predicament of Africa.  That process began to take them in to the past.  To try and revisit the African past, try and relocate events in the past in order to see were we went wrong.  Also what con we learn from the past.  In order to establish strong foundations in the present. In order to project a better future.

So you find that in the past 18 years or so in Africa Cinema.  The filmmakers have abandoning and shifting gradually away from preoccupation with the contemporary in a general since.  The preoccupation of the presence they have been shifting from the present to the past.  To reconstruct the past in ways that make the past speak to the present.  Also to speak to the future.  

This is something that you found prominate in the work  of a writer by the name, Ayikwei Armah form Ghana. He is the author of one of the most important series of novels in the late 60's early 70's. That took a very critical look at Post Independent Africa.  Basically the naval, "The Beautiful Ones Are Not Yet Born" in that particular title you can the way he looks at he period and limitations.  The temporary holt of the immediate post independent area all of which talk about the betrayal of immediate post nationalist revolutionary moment. After those works he followed with," The Healers". and 2000 Seasons and Osiris Rising become historical narratives.  The are works that goes into the Distant past and also into the immediate colonial past.  He constructs the word in such a way that it speaks to the contemporary moment.  They speak to contemporary Ghana and Africa and the Diaspora in general.  

I am giving you all of these parallels to emphasize the fact that what you find in African creative practice especially in cinema is a trend.   Where a lot of filmmakers who have previously done these very social critical commentaries on their societies immediately following the post independent area.  Now are gin back in to a more distant period.  The writers are going back in time to recreate an African past to reclaim the African past from their own subject positions.  Making them an act of reclamation and reapropreiation of the past.  Relevant to the present and a use that is a way of speaking about the present and impacting the present.  Talking about failures of the present as an attempt to move forward. You find certain traits in each of these film.  The way uncover and deploy popular memory , going into African traditions as sources of history, using oral traditions as ways of doing history, as legitimate historiography. 

Blacologist: Prof. W. Cross - Oral History as legitimate history in Film by Robert July

Blacologically speaking, I read that the European did not except the Oral Traditions of Africans as legitimate history or a record of history.  Blacologically speaking, I thought that to be somewhat hypocritical in terms of academia because all documented history was developed from oral history.  The beginning of European history was oral tradition.  The Europeans had to write down their oral stories in order to make documentation or some kind of reality. One must ask the question, What was really going on with this action?  With that, I found it to be some what stagnating in the way of the development of the oral tradition of Black/African Culture.  There is nothing new under the sun.  If we are at the point of beginning to write our oral tradition as Black/Africans in the Diaspora and on the African Continent I saw that as destructive to our advancement.  It is also scheming and facetious as well as racist.  When some is telling you that your oral tradition is not relevant when they had to go through the same process is deceitful.  In order for Black/African to develop their culture it must be our point of view and not some one else.

Arab colonialism:

Blacologically speaking, even in July's Article The Revisioning of history, It talks about how the Arab was a European as well. Who came into North Africa and colonialized it. Now North Africa is known as and considered European Africa.  I found that point of view to be interesting because this is the first time I have seen it in an article or book other than by Dr. Chancellor Williams book, "The Destruction of the Black Civilization". This statement affirms the research of Blacology when it refers to the Arab as a colonizer and a European.  The Arab is a Colonialist who still practices his slavery in the Sudan and Mauritania.  This has been going on for more than over a thousand years.  This has not stop on the continent.  

The experience that we lived in terms of Islamic and Arabic is a vicarious experience.  It is not really one of our own.  Even when I did some research on Ali Mazrui's 9 part series, "The Africans", said that in his family that there we Arabs in his Family.  Mazrui spoke of the Arabic infusion as maybe superior to that of the Black/African.  Because, most Black/Africans who are orientated by Arabs like the Christians don't fore see vicarious relationship that they live.  They mostly view it as a contribution and an asset to Africa rather than a destruction and a discontinuation of the development of Black/African Culture.  

B.
10-03-00 Revisiting History Class Dr. Cham, AudioTape Side A 000-288, Produced 

By Prof. W. Cross

Dr. Cham: Revisiting History 

These films are not for entertainment but for enlightenment and education and are a higher call. Some these are for entertainment value although you may still be able to get some messages form them.  Primarily these films are for intellectualizing and in-depth inquired in to the past. The are designed to inspire the audience.  They are to provide a message to the audience of the past and history.  The same stuff he set up here is to help us unravel and piece together the ways in which the go about doing this look into the culture past. I am going through this paragraph by paragraph because it is very important for us to have this as a foundation and a base. I really want us to be on the same page.

He starts out by talking the importance of how film has a way of doing history. He mentions how film has been going over the years. In the middle of the paragraph on the first page in reviews, essay, and books, film that deals with history and tells a story is general dealt in two ways.  Either as reflection of the social and political concerns of the area in which they were made. Those, which have put on screen the historical content, are not seriously taken.  The Hollywood films have been taken and made only to reflect the social atmosphere of the times.  As books that have been put on to screen which convey the out spoken assumption that film should have the same data that history portrays, or books that have been transformed into film.  So, when you take a book a on history such as the Amistad incident.  

The scholars have written accounts in books to try and transpose in the screen.  The tendency is for people to see if the film version reflects and corresponds faithfully to the written form.  What Rosenstone is arguing, that is not necessarily been the case.  If you take look at film on history, in terms of it as a legitimate way of doing history.  You will have to deal with it as independent objectives in terms of it own processes that it presents to you. So that point of view it becomes something that is different which is just as legitimate as what been written.  He argues this for a number of specific reasons that he has developed latter on.  That point is emphasized again that the written word is but one way of doing history.  There are other ways in which one can deal with history. 

 
Last week we discussed the article, "In Search of a Useable Past, By Robert July".  In which he is relating the experiences of this Kenyan historian Bea Obart and Kenneth DeKay a 1980 Nigerian historian.  Who frustration and experiences in this predominately

 European scholarly settings such as Oxford and Scotland. Prevented the form engaging in the kinds of historical events that would be more in sink with their own traditions in their culture. It goes in to grave details talking about the ways in which Ogot was frustrated.  For example, some of his Professors wouldn't or couldn't see the legitimacy of using oral traditions as a source of history. So, he struggled and those of many others, that resulted in legitimizing of oral traditions and other sources of history.  Are what July emphases.  

It is a point that emphases this again, is reiterated here in Rosenstones argument.  The written word is but one way of doing history, not the only way of doing history.  This logocentrism (logocentrism - attachment, imprisonment of ones self to the printed word as the soul and only legitimate way of doing anything, attachment to the written word) that is so mush characteristic of the European or Western Civilization.  It is such hegemony at this level that anything not written down is thought to be of little value.  This something that is being challenged by people who are looking at history and doing other kinds of intellectual enterprising through other modes of delivery. (Logos- fixation, centrist)

The other point he makes here in history.  Is the way we practice history today is no more than a convention or a series of conventions by which we make meaning of the remains of the past.  These are every important statement he is making here.  This goes well beyond the realm of history itself. The very process of creating facts and creating reality is something that is a convention.  These are man made, there is nothing natural about them.  To a like extent other things are involved.  We went on to the detail on some of these things latter on in the article.

Just as written history is not a solid or problematic object, but food for thought.  So, is the historical film.  We tend to see history as the truth when it is written down.  Columbus discovered America in 1492 we tend to take as the truth, but being under a specific microscope and scrutiny.  You can unravel all the things that went into the making of that statement.  We spent a lot of time taking about these things that prevail in a particular area and environment.  That influence the way that people see and think and also the description people put on things.  So, that is really what he is talking about.  When is saying that history is not a solid and problematic object, but a mode of making or a mode of thought. 

Blacologist; Prof. W. Cross: on history and information in Film:

Blacologically speaking, Just to veggie back on what you just said.  I am in this Police training academy.  They presented some history and information on crime prevention. The farthest they went back was the 1800's. They stated that the first individual to introduce crime prevention was named Feldon.  After reading the article by Robert July and prior research on my dissertation and on the development of the "Cultural Science of Blacology". I explain to them that could not be the first man to have some type of method of crime, prevention of crime, or violation of cultural rites or torts. That would cause a problem with the cultural fabric or way of living.  

History is not one solid block it is made of different cultures.  Each culture has a truth according to the traditions and custom of a particular ethnicity. That experience gives me some insight in terms of what July is saying about history it self.  History is made of many different cultures. Many different individuals make up history and contribute to it. Each culture has it own story to tell. No one culture is superior to another.  Anyone can write history.  This is not a Euro-centric or European talent or gift.  History belongs to every people.  It is within our motif and our make up to develop for our culture a story that is not only symbolic but factual and true.  No one can tell our story like we can tell it. This is an undeniable God given right.  It is only human and righteousness that we be able to write our history as well.  

Dr. Cham:

This is a very important point. Latter on in the article, he develops that point with some very specific examples and references on how this hold process and values itself.

Blacologist; Prof. W. Cross: "Cultural Therapy":

Blacologically speaking, I have collected film on Black/African Culture that is very instrumental in the developing the concept of Blacology.  I could go to the film and I could see that such a concept could evolve into a philosophical ideology.  I could that it not only exists in the history of Black/Africans. But, that in the film you could actually see it for your self. You could that there was interdisciplinary thought and Culture within Black/African people.  The film helps to bring out a Blacological Existence and to show it.  It encourages and motivates me to write about it. 

I have collected some fifteen hundred film/videos on Black/African Culture.  Some are repetitious because I organized the fashionably and strategically, where if an individual looked at the film they would be able to see Black/Africans in the Caribbean, the Americas, Europeans and in the MotherLand (Africa).  They would be able to get somewhat a therapy in terms of educating them selves on Black/African Culture. I came up with this concept call "Cultural Therapy".  Primarily a concept I use when teaching students in Blacology Class or Social Studies/Blacology Class as a visual aid. 

These videos are designed to produce and raise your cultural consciousness level. They. are also developed to utilize in educating you on your culture and your heritage. Cultural Therapy is to enlighten Black/African people on the indoctrination of miss-education we have experienced. They are also fundamental in giving us an imaginary and vivid look at the way Black life and thought was like at a specific time in our history. Black movies help to explain some of the attitudes and problems facing Black/African Culture of today and past. Videos are instrumental in provided us with a vision of where our future direction should be headed. These videos are selected to encourage and motivate cultural thought. They will help Black people to develop their own knowledge and cultural respect for the individual, family, and the entire culture. The goal and purpose of Cultural Therapy Videos is to heal and repair a Black/African Culture and its people from cultural depravation.

Dr. Cham; Issue of Construction:

I think this issue of construction, the constructed nature of knowledge is really at the bottom of the enterprise we are dealing with here.  Things do not form naturally from the sky.  They are not made once and for all and just drop dead.  There is a process of making it what it is today and that involves human beings. It involves a value system and power relations and so on and so forth.  I mean a point of view, which is what you have been referring to.  In those example you have been saying, is how those films construct a historical work.  If you take the case of Kenya for example, you see what has been written about the resent pass in Kenya.( for example, the efforts to reclaim the land threw the arm struggle).  The Kenyans under the name of Mau Mau mounted that. I do not know who gave the name Mau Mau its self.  It is very indicative.  

If you take that moment in the recent Kenyan pass and see the ways of the establishment and of dominates in the story of that has been. Look at the particular set of events from the point of view of the Kenyans themselves.  Who are on the other side, you will see a radically different description of one in the same events. We show you that your point of view, position in all these things matters a lot in any kind of enterprise that we engage in.  There is nothing that is neutral, natural and unproblematic.  This really the point not only in history but in academic and all sort of description.  

Point of view is always very, very important.  That is what we are going to be seeing in a lot of these films. The way that people see these events the way they taken places in the pass.  The way that they have packaged those events have presented them with facts that maybe different then the way other might present them.  This is how you have these contests of views and descriptions. It is very very interesting about some of the views and observations.  

Some of these observations by Rosenstone on the New His of Films.  The filmmakers all over the word have during this period of the last 25 years.  They are struggling to find new ways to come to grips with the burdens of the past. The efforts have produced works that inform and contend far different from the Hollywood historical.  Which includes costume, drama, and uses a setting solely for romance and adventure.  Like the Shaka Zulu and all of those other highly repeatable movies.  

Also these works that are far different from the typical documentary of talking heads. They are finding new ways of making since of the burdens of the past.  So he continues in the next paragraph.  The difference between these works he list here and the traditional works here from Africa.  The difference between these works and the traditional historical films is a matter intent, content, and form. The end is less to entertain an audience or make profit, than to understand legacy of the past.  We are not dealing with purely entertainment or escapist type of film. But, with something that is kind of warm and more serious in film. 

He goes on to tell where these types of works come out of. They tend to come out of communities that see themselves in desperate need of historical connections.  Post Colonial nations and long established countries where political systems are in upheaval.  Societies recovering from total totalitarian regimes or the horror of war. Ethnic, political or social, sexual minorities, are involved the search to create or capture viable heritages.

Dr. Cham; alternative history:

The kinds of communities that would tend to want to present alternative history are the communities and individuals who are historically subjugated.  To these dominant off the shelves descriptions and history.  That tend to want maintain them in their oppressive state and want stay in the position of oppressor. There is oppositional aspect to this enterprise of the new history film.  They have tried to present alternatives narratives that are radically in opposition to the traditional and official histories that have been established.

Dr. Cham; your point of view:

Exactly Radical structure and revisioning looking again form your point of view.  Not just the bases of race are doing it, but also on the bases of gender.  Some of the revision that have taken place over the last 30 years. For example are under the impulse of feminism, womanism, or in terms of class. Now we are seeing sexual minorities also coming in to the phrase. Using their positions as positions in which to order things. There all on point with the position that you need to use your point of view. We start out by talking about how film has a way of life. 

C.
10-10-00 Class, Dr. M. Cham, Asientos Audio Tape Side A 000-530 Produced

 
by Prof. W.Cross

Dr. Mbye Cam: Relationship, Engagement, and Reflection

There is a different kind of relationship, engagement, and reflection in the African point of view in film on Slavery. As we seen last week in reading though the introduction by Rosenstone.  Some of the elements he brings out here are being exemplified.  He is problematizing this notion of the pass being a problematic object.  This film is being interrogative.   He uses different methods to scramble the past.  What you make of it is how you see it.  Your values and your position the message that you have erected to see the past.  The annual vision, history has vision and the importance of reconstructing those events of the things of the past from your point of view.  

This is a very young filmmaker.  This is his fist major film, which gained international acclaim.  It’s a work that started a whole new discourse of the past in African Cinema.  There has been others who looked at aspect of African history in the past.  It is an aspect of African Film that has not really been engaged thematically.  

African Filmmakers for along long time have not look at slavery.  Some of the more recent trends have been by African-American Filmmakers on the subject of slavery. Some of these films are not taken place in the United States. Although most of these film are taken in the United States on plantation, because this is where is where most of the films have been taken.  

Recently you are beginning to see people from the Caribbean making a lot of film, not only about slavery but also about Colonialism. Most slavery film has been from the Caribbean and the United States.  Really from Africa have you seen a film on slavery in the Diaspora.  So instead of film on slavery that has left the shores of the United States and gone into Africa.  To think about slavery and to reflect on slavery from the point of its origin in Africa is very revealing.  So the question is being asked, do they remember us?  Do they even know who we are?  

There is a very interesting film that the wife of Hail Germ, Shaken made about four years ago call, The Door of No Return".  She went to Ghana and was following a group of African-Americans to the slave castles.  There is a lot of activities and the monument are preserved in conscious.  You will also find in Ghana a very significant African-American Community that has settled there since the 1950's.  They answered the call of President Kwame Nkrumah when he open the gates to all African people in the world.  He said that the independent of Ghana was meaningless unless all of Africa and the Diaspora was free.  A lot of people took him on that offer and settle in Ghana.  

That community is still there a very strong.  So Shekana's film is on that community.  But she went in to the Ghanaian community as well.  To try and gauge their knowledge memory to see if they could remember what happened in the past.  It was amazing people still remember the past.  The older generation remembered the past and are concern. As far as the younger generation is concerned they know there are African-Americans, there are Black people on the other side of the ocean.  But how they got there and what there particular relationships are to those who are back in Africa is not clear.  Films like these are trying to bridge that gap. It is a very complex subject. 

There are Films that are deploying a whole array of very inventive strategies. To engage in a very difficult issues especially, in the absence of living through these messages. On must go about creating a message and vision of the past.  Also projecting a future that is meaningful form the present. Then there is the very ominous tone in the film.  The causation regarding the danger of silence.  The danger of forgetting. To manufacture forgetting the past is inheritance in the orientation of oppression. To make what has happen in the past a part of eroding trends.  To except the silence is to except the fear of things falling apart.

Blacologist; Prof. W. Cross: Serious Spiritual Disconnection

Blacologically speaking, In a way for me as an Black/African born in United States.  Seeing a production as such it really brings home to me in a spiritual and personal way.  Something that all Black/Africans born in this land are looking for in one shape or form is a truth.  We want to know that home does want to know who we are and connect with us.  We also want to be able to build some Bridges.  There are a lot of artificial barriers that divide Black people from really knowing and caring about their existence. Also in having some interest for their past and how to establish some communication with other African people. 

I am taking this course now with Howard University Campus Police Department.  In this class, the Blacks in the class are afraid to talk about Black issues in law enforcement. Because, there were whites in the class The Blacks felt like they did not want to here about any issue on Black Culture.  They were afraid that it would make the whites feel uncomfortable. Also they feared they would lose their jobs.  The one Black female ask me not to talk about because I was making her feel uncomfortable and her white friend..  They did not want to talk about Black issues and did not want know about them.  They want to be silent about it.  But when you ask the whites some of them said it did not matter to them.  

As Black/African people we have a very serious spiritual disconnection that exist amongst us in terms of a reality that is actually ours. We need to know how we can go back and connect with our past.  We need to be able to share the information of our struggle and the pain that we both have. To see the film with Black/African people standing on the edge of the ocean.   Standing with the lites lit waiting for our return to greet us is very spiritual and powerful in terms of want we had been taught.  

We were victims of the orientation of European colonialism.  We were taught that there was no one who cared. We were taught on this continent that every Black was not good and very thing African was no good. We were also taught the African did not want us back.  We did not want to go back. All this was done in silence and that silence is still a determining factor.  

When I say we, I don't mean a totality of all Black/Africans born in this land.  It takes a certain amount of education to undo the miseducation we all suffer from.  It takes a certain amount of research and education to understand that Black people are the same wherever you go. We all feel connected in some kind of way and we all have struggled from slavery. It also answered the question about when whites and Blacks say that Africans contribute to the slave trade.  This is true but what about the ones who lost people and wished for them to come back and long for their return. These are Black people that over the centuries are struggling in pain to try and make that connection.  To see the film is to see the depth into the struggle we have faced as Black/African people. 

Dr. Cham: A Very Important Point

You raise a very important point here. The point to which Africans they were also catches up in that whole drama.  They were also actors in that whole drama.  This something that is having a renewed since of focus. By this series that is produced by Skip Gates Jr., "Wonders of the African world". He raised the same question. But, this time he was placing the blame squarely on the Africans for the slave trade.  It created a whole controversy around Skip Gates as being the hatchet man for white revisionist who want to absorb the European completely of any responsibility of the tragedies in the slave trade.  He places every thing on the shoulder of the Black people.  This is not a important part to dwell on.  

Yes, the Africans participated in the slave trade.  One must know in what manner.  What a film like this does do is show how the Africans made it possible for the European to maintain rule in the colonies. There is no way a hand full of white folk could maintain rule without the help of some Africans. 

V.
Internet Article:

A.  AFRICAN CINEMA IN THE NINETIES.©
Mbye Cham 

For African cinema, the final decade of this century has been a mixed bag of promises, hopes, achievements, and continued struggle and frustration with the same set of issues and challenges that have always confronted filmmakers throughout the continent. Hopes and projections of political and economic renewal and transformation under the aegis of World Bank-mandated adjustment programs, and other liberalization measures, and the positive fall-out that these were expected to have, especially on the cultural sector, actually turned out to be disastrous. African filmmakers began to experience the painful effects of budget cuts and the gradual loss of both external and internal funding for production. At the same time, the slow but orchestrated disappearance of movie houses, one of the sad occurrences of the 90’s, began as privatization made purchase possible by local entrepreneurs who, in time, converted these into warehouses for sugar, rice, cement, and other commodities. These conditions contributed to intensifying the perennial crisis of production, distribution, and exhibition of African cinema on African soil, so that barely three years to the end of the century the lingering shadows of this crisis continue to hover and obscure the few notable achievements of the last decade. 

Responses to this crisis on the part of African filmmakers ranged from the usual accusations of ignorance and neglect of culture industries by African states and entrepreneurs, to indictment of the marginalization of African cinema by countries of the North, and to the deployment of various individual as well as collective efforts to reverse this crisis in more durable fashion. Notable in the latter category are the recent efforts to refashion the Panafrican Federation of Filmmakers (FEPACI) into a more active body and voice for African cinema, the establishment of Union des Créateurs et Entrepreneurs Culturels de l'Afrique de l'Ouest (UCECAO), on the initiative of veteran Malian filmmaker Souleyemane Cissé and others. Developments in Southern Africa, particularly with the dismantling of formal apartheid in South Africa and the end of the RENAMO insurgency in Mozambique, have opened up new opportunities for production, distribution, exhibition, partnerships including other forms of networking and capacity building. New production houses and other film-related ventures have sprung up in Zimbabwe (The African Script Development Fund, The Film Training School in Harare, Framework International, Media for Development Trust, Zimmedia, Africa Film and TV) and in Mozambique (Ebano Multimedia, under the direction of veteran filmmaker Pedro Pimenta). Some of these have been instrumental in enabling productions by new and young filmmakers such as the first feature by Zimbabwean writer-turned-filmmaker Tsitsi Dangarembga’s, Everyone’s Child (1997), Isaac Mabhikwa's More Time (1993), and many others. They have also enabled filmmakers from other parts of Africa to film in Southern Africa. The Southern African Film Festival (SAFF), under the direction of Zimbabwean filmmaker Isaac Mabhikwa, is fast emerging as a prominent venue for filmmakers from the region and elsewhere on the continent, as well as for filmmakers from the African Diaspora. SAFF, by holding its fourth festival in October 1998 in Harare, along with the Cape Town Southern African Film and TV Market, now joins Carthage and FESPACO as one of the major film festivals on the continent.

South Africa holds a great deal of promise for African cinema. This past year has witnessed what, perhaps, is a sign of things to come. The first major feature film directed by a black South African was released this year. Titled Fools (1998), the film is directed by Ramadan Suleman, who was associated with Souleyemane Cissé. Produced by the South African production house, Natives At Large, Ebano Multi-Media from Mozambique, and others, the film is an adaptation of a short story by South African writer Njabulo Ndebele. 

Furthermore, South Africa film industry’s leader, Interleisure (recently acquired by Primedia, owner of the Ster-Kinekor theater chain in the sub-region) has recently entered into partnership with the Black South African investment group, Thebe Investment Trust. This alliance will create the Ster-Moribo chain to operate cinema theaters primarily in the black townships. Will African films eventually wind their way into this giant empire whose mainstay at the moment is primarily Hollywood films? Will this be the start of more investment in African film production? This is the challenge for African cinema in the "New" South Africa. 

Co-productions and other forms of production partnerships between African filmmakers and film companies from different parts of the continent have registered some encouraging developments in the 90’s. One witnesses an increasing turn toward South Africa. There is a gradual trend for filmmakers to cross various kinds of borders to shoot their films in locations and languages outside of their countries of origin and, at the same time, use technicians, actors, actresses, and other resources and facilities available in these countries. This has been the case with Souleyemane Cissé, who ventured from Mali into Zimbabwe to film his epic Waati, a story set in Southern and West Africa with a multi-lingual set of characters. Similalry, Cameroonian Jean-Pierre Bekolo's film, Aristotle’s Plot (1995), benefited from co-production arrangements with the Zimbabwe-based Framework International, and the film, which is in English, also features South African actors. More recently, Idrissa Ouedraogo of Burkina Faso, shot his latest feature, Kini And Adams (1997), on location in Domboshawa, Zimbabwe, again with the collaboration of Framework International, and a Zimbabwean and South African crew and cast. The fact that this film was done entirely in English hints of a more pronounced and interesting shift toward a polyglot African film practice, evidence of the readiness or resolve of filmmakers to make full use of the available languages of the continent over and beyond their own, no matter what their level of competence or performance.

In opting for a narrative marked by a pronounced geo-cultural indeterminacy and using English instead of More or French, thelanguage of his previous films, is Ouedraogo positing new and different imperatives for African cinema enabling it to break out of its present crisis of perennial struggle and marginalization in the industry? Is it a turn toward or a desire for greater "diversality" (some would say universality) make African films more appealing and marketable to broader audiences? If, so what are the costs and benefit of this presumed "diversality"? 

For Merzak Allouache of Algeria, director of Omar Gatlato (1976), Bab El-Owed City (1994), and Salut Cousin (1996), the issue is one of integrity. He asks his fellow African filmmakers: "... are we losing a sense of our own reality, are we compromising cinematic content for 'northern' funding?" This sentiment has been echoed by many other filmmakers who voice concern about the sometimes blatant tendency of funders to dictate the content and form of African films. Cheik Oumar Cissoko, the Malian filmmaker whose film Gumba (1995) won the Grand Prize at FESPACO in 1995, and who is currently finishing his latest film, La Genese (Genesis), suggests: "Universal themes are the compulsory path that our cinema has to take to make a name for itself." 

These issues and many others about the narrative content, form, style, technique and execution will continue to fuel much of the debate and commentary on the future of African cinema and, surely, more informed analyses will emerge in the years to come. In the meantime, a cursory glance at some of the recent productions in African cinema reveals a trend toward greater diversity and plurality of stories, styles, techniques, themes, and ideologies. Some filmmakers are attracted or pushed toward stories presumed to be universal either in content, reference, inference, or implication, while others opt for the local and the particular. In a way, these trends are not mutually exclusive, for few things are universal that are not anchored in some specificity, so that many who claim the universal label still find themselves departing from defined geo-cultural, political, and historical contexts. For example, the film Guimba (1995) is about tyranny, the abuse of power and privilege, and the resistance to such excesses. These are themes and experiences that are shared by all societies around the world. Similarly, Gaston Kabore's 1997 FESPACO Grand Prize winning film, Buud Yam, is about universal features such as love, duty, obligation, struggle, pain, and attachment to family and community. However, it is only through the specificities of their narrative modes, inscriptions of their cultures, the gestures, the languages, the costumes, the music, etc., that any such universal features emerge. So obvious is this fact that it becomes nonproductive most of the time to speak in terms of universal this or universal that! 

No doubt, as we draw closer to the fin de siècle, many of the seminal questions and themes raised in Bekolo's film and similar ones in the numerous other fore and outlets dedicated to African cinema will be debated and discussed with more urgency and purpose. For many are tje vpoces that are sincerely and persistently calling for imaginative and sustainable responses to the multi-faceted challenges to African cinema in a coming age of technological hegemony and an increasingly savage global competition. The mixed bag that has been the lot of African cinema in the 90’s could very well turn out to be a catalyst for different and more productive paths.

Note: I would like to acknowledge the support of the Howard University Sponsored Research Program in the Social Sciences, Humanities, and Education which provided a generous grant for me to travel to Zimbabwe and South Africa in July and August, 1997. A previous grant from the National Endowment for the Humanities (1994-1995) also helped me to gather materials and undertake interviews that inform this article.

VI.
Blacological Analysis:

Blacologically Speaking, What did Kwame Nkrumah, Julius Nyrere, Malcolm X, and Marcus Garvey all tell us? What did all of our Brothers and Sisters who came to us with a message have to tell us? It should be loud and clear to us now.   In order for us to better our selves, we have to learn our selves.  We have to do every thing we know is necessary in order to be what we want to be.  We have to take the knowledge of our ancestors and make that information important. We have to put in our schools.  We have to teach it in our homes.  We have to develop our own religions.  We have to take the courage to do this.  This is not something that is simple.  Everything it takes to be what to be is not simple. What We are saying is that it is always more simple to say than to do.  Because it like when you are on a fast. As long there is no temptation you move toward that end. You are able to accomplish that goal.  African Film helps us towards that end. It allows us to look at our selves for what we become, not for who we are. Because we are not yet the product that we seek to accomplish.  


Blacologically speaking, What we need is to utilize the knowledge our ancestors.  We must be able to write it, read it, and be it. What Black/African Film has done for us?  It has capture for us the images of our oppression, indoctrination under captivity.  It is showing us what we look like after we been subdued by others.  Now we have to look at that so that we can make changes.  In many a times the African Filmmakers has showed us what the problems are and  how we exist.  It also show us the solutions. We are faced with a very serious problem as a people.   Because, we need to know this for our selves.


This is not something you can just take a look for your self and say this is what is wrong with that person.  Racism White Supremacy has such a lock on the minds of our people they do not hear you when you tell that something is wrong.  After being under colonialism and being in captivity for long our people think it is right.  Our people thought their was nothing when there was not Black/African on the political campaign in either the democratic party or the republican party in the United States in the year 2000 of the European Cultural Dominance.  We have been subjugated for so many years, decades, centuries and milleniums that we are not conscious of these injustices.  


We are not what we have become.  It is a strange thing because we are not able to say what we become.  We cam not speak it in our own language.  This is why we need to be able to express our selves in African Film.  So then we have to speak it in the words that have been forced upon us.  We need to make a film about why there is nor Black President in the United States.  This is how we address our concern.  We must speak the language in the spirit of our cultural rhythms.  

Blacologically speaking, during the age of the Negro in the 1950's and 60's of the European time.  From the year 1900 to the 1960's Black People saw them as Negroes.  As Negroes we thought the best way to show white people that we were humans like them as possible.  That is what we do.  For the most part we have not gone beyond the Negro ideology, thinking, and mentality.  Our grand parents, mother and fathers have retrogressed into being Negroes.


From the 1960's to the early 1990's we consider and identified our selves to be Black people.  In being Black People sought to find out who we were.  This was good, because we knew that we were not what white people said we was.  We wore our own hair.  We did not straighten it.  We appreciated our own beauty. We did not cut our hair in a way so it would look straight for men.  We did want we thought was right for us as Black People.  We made our own Film, so we could see our own story. This was not just in one land.  But it was all over the world.  We even imagined the universe was ours to be achieved.  We had our own culture.  We had our own identity.  We spoke like we wanted to speak.  We didn't apologize for it and we didn't try to make nobody understand us according to the way they wanted to.  We did not try to speak clear English.  If you didn't know what we were talking about it was time for you to learn.  You had to take us just like we were.  We lived just like we were. We accomplished all of this.  We accomplish great things because we were Black and we were proud if it.  We prepared our children for the task ahead.  

All of our leader were murder and killed.  The Europeans and Arabs felt we were going to past them by.  So they schemed to destroy our movement. The Arabs and the Anglos felt as their religion had taught them, which we would come back against them.  Find some of the enemies and fight against them.  Our success was so good the former oppressors fear the prophecy's of  their religions, would come true.  This was paranoid, we were not going to harm any one.  We were simply working to best that we could be. This causes a great amount of fear in our women.  When you frighten the women then they teach fear to the children.  We must stand up and face this fear.  The Africans Films must be leading in this cause for courage.  It is through our film that we are able to tell the story to our children of our great past and encourage to strive for a better future. 

When I think about Black/African Film, I think about what it does for the minds of Black people.  The impact that African film has on patients is such that it can build the imagination to accomplish any thing.  If a man can conceive the vision of the future he can make it a reality.  We must ask our selves the question , Why do we need Black/African Filmmakers and film?  I must answer the question by saying, so that we can make our vision a reality.  We need to the following Blacvshun become a reality on the screen.  

A.
I HAVE A VISION !!!






("BLACVSHUN")

I have a vision. 

It is a vision Deeply rooted in the

Black Culture.

I have a vision,

That one day in the Black culture

all over the world, The sons of

former slaves, free blacks, 

and Native Africans will be proud

of their Culture, and will be able to 

live together as brother BROTHERS and SISTERS

I have a vision...BROTHERS,

That one day in the BLACK CULTURE 

BLACOLOGY will be taught to 

BLACK CHILDREN and they will be able

to say equality at last, and...that they 

will no longer have to deal with

second class citizenship, minority status,

and colonialism.

I have a vision, BROTHERS AND SISTERS.

That BLACK MEN will no longer

be depended on the ologies of other

ethnics, But that they will utilize 

the philosophies, theories, and the

and the knowledge of their FOREFATHERS, to

develop for their culture solutions 

to the problems of BLACK CULTURE and

BLACK/AFRICAN PEOPLE.

I have a vision, one day in the

BLACK CULTURE, the SCIENCE OF 

BLACOLOGY will become a reality in

this day, with this science, we

can go out and achieve equality and there

will be no insurmountable goals.

I have a vision....

that my children and other young

BROTHERS AND SISTERS will not come

up the way I did. They will be 

judged on the content of their

character, and their character will

be molded by their culture and

not by w.a.s.p. measuring rod

of white middle class standards

I have a vision....

this afternoon that here in this

country and the world BLACK BROTHERS

and SISTERS will be able to study

BLACOLOGY  in the school and that

BLACOLOGY will be a science that will

be a contribution to world culture,

and they will be able to be productive

and be creative in their culture. By making

jobs rather than looking for jobs.

Yes, I have a vision,

That one day in  BLACK CULTURE that

The SCIENCE OF BLACOLOGY will become

REAL and BLACK CULTURE will role

down like waters and BLACK HERITAGE
like a mighty stream.

I have a vision...BROTHERS and SISTERS

That we will recognize the philosophies,

theories, and beliefs of the BLACOLOGISTS
and that all BLACK MEN, WEMEN, and

CHILDREN are involved by the

creators will in some unalienable

rights and among these are cultural affirmation,

cultural solidarity, and cultural education.

I have a vision,

That exploitation, degradation, and

cultural inequality will be eliminated and

BLACK CULTURE will be exulted and that

unemployment, self - hatred, and 

minority status will come to an end and the

glory of BLACK CULTURE  shall be revealed and all 

BLACK/AFRICAN PEOPLE  shall see it together.

I have a vision...this afternoon 

that the BROTHERHOOD of the BLACK

MAN shall become a reality in this

day and through BLACOLOGY we 

can go out and achieve equality.

We will be able to achieve a new

day when all BLACK/AFRICAN PEOPLE will

have knowledge of their CULTURE.

They will be able to join hands

and say equality at last.  Thank the ANCESTORS

for their sacrifice. Equality at last.

We want to make them proud.

ALL PRAISE IS DUE ANCESTORS AND THE CREATOR  ! ! !






BLACOLOGIST: WULTA ZIMANI CROSS

VII.
DEFINITIONS:

1.
.African-American History - A chronological label and title or name of Black/Africans in United States. To seek inclusion, approval, and credit as a Black person in the Euro-American dominated society.

2.
African Descent - A Black person who has mixed DNA Black and any other ethnic who is raised in Black culture.

3.
African Studies - The research and study of African People in Africa and throughout the world from a Euro-centric perspective.

4.
African-American History - The evolution of Negro, colored, and Black History

5.
Afrocentricity - The acknowledgement of Africa as the bases for the thinking and thought for Black/African People through out the world.  African philosophy as the central focus and reference for Black/African People in their thinking, and the acknowledgement of a locality and a kinship of Black Existence. 

6.
Black Cultural approach - To approach a ideal or program form the perspective of Black culture.

7.
Black Cultural Knowledge - The information provided by the heritage and traditions  Black People both oral and written for the perpetuation and utilization for advancement and survival.

8. Blacology - the scientific study of the evolution of Black/African people and their  culture, the perpetuation of the ideas, philosophies, theories, beliefs, concepts, notions of the past and present. The Affirmation of Black/African thinking and culture. The utilization of oral, visual, and written the knowledge of the ancestors, elders, and present scholars as an interdisciplinary behavioral cultural science.

9.  Blacologist-Those who perpetuate the Science of Blacology or Black culture.

10. Blacks - the dark race, the native people of Africa, the people from the land of the Gods, the people of the first civilization, the descendants of African Slave trade, the people of Ancient Egyptian, Ethiopia, Carthage, and the Descendant of Ancient Black Civilization.

11. Blacological - the logic of Black/African, from the experience, the struggle, logic that is based on the chronology and evolution of their thinking, logic that is of, from, by, for, and about the survival and advancement of Black people past and present both oral and written. 

12.
Black/Africans - an evolutional identity in the chronology of Black people, a specific way to identify the descendent or the original people of Africa, the dark skin people.

13.
Black/African Culture - Black represents a time without cultural consciousness only color consciousness.  African represents the acknowledgement of kinship, locality and cultural connection and consciousness.  (look in Blacological thoughts).  Chronological evoluational acknowledgement of your ethnical orientation, and cultural development.  (spiritual substance and ethnicity)

14.
Blacological Method - A Method of determining and analyzing data and information, developed by Black scholars and scientist use by the different extended cultures or as means of survival or to accomplish a goal. 

15.
Blacologically Speaking - To speak from a perspective that is operatively Black, from the Black/African experience and way of life. To speak from the logic of what is customary and advantageous to Black people.

16.
Cultural development - The process of evolving in spiritual solidarity in both individual and collective, toward cultural perfection. 

  17.    Ebonics - as an Black/African language, and how does it present itself in the African American’s behavior and culture? Axiology refers to the good and the beautiful as well as to the combination that gives us right conduct within the context of African culture. This is a value issue.
 Referring to rhythms and pronunciation of words by Black/Africans of European or any language that is not the original African speech or language.
18.
Miseducated - To be taught the whites are better than blacks, black are inferior to white, white are superior to black,(i.e. if you are white you rights, if you are brown stick around, if you are yellow you are mellow, if you are Black get back.)  Black are not intelligent, white are intelligent; everything good is white, everything bad, is black; white school are better than Black Schools.

19.
Negrological - to think according to the tenets of assimilation, integration, and colonization of Euro-American or European culture, acknowledging Euro-culture as the majority culture and the best culture as a Black Person.   A thought pattern of survival for Black People based on fear of whites from 1400 to 1950.   A method of trained thought as second class citizens.

20.
Negro - an evolutional identity of Black people, chronologically existed from the late 1700's and mid 1900's, which meant in the evolutional struggle a people utilizing assimilation, integration, and colonialism as a means of survival.   An identifiable method of survival associated with ex-slaves, to be identified by white people.

21. Negrology- the scientific study of the Negro and its culture, the perpetuation of the ideas, philosophies and conception of Negro history and it historians, i.e. Carter G.  Woodson, Booker T.  Washington, Marcus Garvey, Mary McCloud Bethune, etc.

22. Ology - the scientific study of man and his environment (culture, mores, customs, philosophies, beliefs. Blacology Research & Development Institute Inc. (1997)
23. Deculturation - the destruction of ones culture by the oppression of slavery, religious imperialism, white supremacy racism, cultural deprivation, and genocide for any reason capitalism, exploitation, and communism etc.  This is Man's inhumanity to Man.  The dehumanization of one culture by another for the purpose of subjugation.
24.
Cultural Therapy -  the process of educating student with visual aids and materials on Black/African Culture.  A faster way of disseminating information about your culture. A process reinforcing cultural success.

25.
Cultural Therapy Strategies -  Designing research question that inquire, ask, and ignite black cultural thought and issues.

26. Cultural Therapy Videos -  Videos that are about Black/African Culture.

27. Blacvshun - is a word in Ebonics meaning two words Black and vision in Euro-American language a spin off of British English, spelled in ebonics or cultural creativeness. This poem was inspired by I have Dream Speech of Dr. Martin Luther King Jr. #II in 1965 March on Washington, DC. Blac means Black/African People and vshun is hopeful, enlightenment, and inspiration.  A Vshun of Black/African Reality. 
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