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I HAVE A VISION !!!






("BLACVSHUN")

I have a vision. 

It is a vision Deeply rooted in the

Black Culture.

I have a vision,

That one day in the Black culture

all over the world, The sons of

former slaves, free blacks, 

and Native Africans will be proud

of their Culture, and will be able to 

live together as BROTHERS and SISTERS







Blacologist: Prof. W. Cross
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Francois Woukoache's "Asientos"

A Blacological Perspective:

The setting of the picture is in Europe and West Africa at the Port of Gory Island. This is where Black/Africans were held captive prior to being placed on the slave ships.  This picture begins with the confession of a Black in the Diaspora.  Who has come into consciousness and is trying to find his roots.  He is on the European Continent.  This Black/African has come to grippes with his mis-education and indoctrination from the Eurocentirc culture.  This is an example of the resurgence of the Black/African Culture reclaiming its people through the advent of film. Blacologically speaking, what we are looking at is the necessity of Black/African Culture to find it way into the hearts and the minds of its people whereever they are.  Black/African Culture is like blood to its people.  They have to have it.  They can not do without it.   It is all around them. You may be able to change the name.  But sooner or latter they will find out just what it is and how to use it. As a Blacological Scholars it is apparent the we have a history.  This history has driven us to accept our physical being.  It has proven to us that we exist.  It has taught us that we should seek  out our beginning.  In doing so we must understand that we have a spiritual and a mental experience as well.  Malcolm X taught us that, when we talk about the problems that are common to all of us we must put all other things as side.  It is time for Black/Africa People to construct their own culture.  It must be done to, of, from, by, for, and about, Black/African people. We must be the authors of  stories of our culture. 

We must be in the business of making a portrait of ourselves.  We must know for ourselves who and what we are.  We must tell the stories of our culture. We must have the information that leads to our success.  It is the Black/Africans who must tell the story of his our captivity.  Black/African filmmakers must capture the true essence of the struggle of the European and Arab Colonialization of Africa.  As a people we must be honest about our subjugation to the Europeans and Arabs.  We must not under estimate, devalue, and marginalize the affect of this cultural conditioning has on us. Black/African must stop denying that we are images of what the colonialist have trained and imposed on us. Until this is accepted we will be pons in the designed of the colonialist.  We are on automatic pilot.   Black/African are acting in the way that the colonial indoctrination has been suggested.  It is time to break away from this dependency.

Black/African must deal with the silence of contemporary helplessness, which causes them to not build bridges with Blacks in the Diaspora.  The unspoken word of expectance is not going to get any better.  It will not go away.  Silence is not golden when it comes to healing the pain of one thousand years of suffering due to the separation that was cause by the Arab and Atlantic Slave Trades.  Those amongst us who have been injured by the injustices of this inhumane act must have treatment and restitution.  

Asientos is a title taken from the notorious license granting its holder control over the slave trade, is an exploration of collective memory, a journey in the vaults to he past locked up in the dungeons of slave castles.  Woukoache is very articulate in bringing to your conscious the atmosphere of the castles in which the captives were held.  This is a good example of how painful it was for our ancestors.  

Blacologically speaking, In a way for me as an Black/African born in United States.  Seeing a production as such it really brings home to me in a spiritual and personal way.  Something that all Black/Africans born in this land are looking for in one shape or form is a truth.  We want to know that home does want to know who we are and connect with us.  We also want to be able to build some Bridges.  There are a lot of artificial barriers that divide Black/African people from really knowing and caring about their existence. Also in having some interest for their past and how to establish some communication with other Black/African people. 

I was taking this course with Howard University Campus Police Department.  In the class, the Negroes in the class are afraid to talk about Black issues in law enforcement. This is very symbolic of the unspoken word in the movie "Asientos by Francois Woukoache".  This is very typical in the motif of Negroes when there are whites present.  Because, there were whites in the class The Negroes And African-Americans felt like they did not want to here about any issues on Black Culture.  They were afraid that it would make the whites feel uncomfortable. Also they feared they would lose their jobs.  The one Negro female in the class, asked me not to talk about Black issues.  Because, I was making her feel uncomfortable and her white friend.  They did not want to talk about Black issues and did not want know about them.  They want to be silent about it.  But when you ask the whites some of them said it did not matter to them.  Blacologically speaking, when I say Negro or African-American I am referring to the Ideology of the person.   A way of thinking based on the chronology of the evolution of Black/African Culture.  We are talking about a mind set.  

As Black/African people we have a very serious spiritual disconnection that exist amongst us in terms of a reality that is actually ours. We need to know how we can go back and connect with our past.  We need to be able to share the information of our struggle and the pain that we both share in the Diaspora and in Africa. To see the film "Asientos" with Black/African people standing on the edge of the ocean.   Standing with the lights lit waiting for our return to greet us is very spiritual and powerful in terms of want we had been taught.  

We were victims of the orientation of European and Arab colonialism.  We were taught that there was no one who cared. We were taught on this continent that every Black was not good and everything Black/African was no good. We were also taught the Black/African did not want us back.  We did not want to go back. All this was done in silence and that silence is still a determining factor. 

Blacologically speaking, I read that the European did not except the Oral Traditions of Africans as legitimate history or a record of history.  Blacologically speaking, I thought that to be somewhat hypocritical in terms of academia because all documented history was developed from oral history.  The beginning of European history was oral tradition.  The Europeans had to write down their oral stories in order to make it documentation or some kind of reality. One must ask the question, What was really going on with this action?  With that, I found it to be somewhat stagnating in the way of the development of the oral tradition of Black/African Culture.  There is nothing new under the sun.  If we are at the point of beginning to write our oral tradition as Black/Africans in the Diaspora and on the African Continent I saw that as destructive to our advancement.  It is also scheming and facetious as well as racist.  When some people are telling you that your oral tradition is not relevant when they had to go through the same process this is deceitful.  In order for Black/Africans to develop their culture it must be our point of view and not some one else.

Blacologically speaking, even in July's Article The Revisioning of history, It talks about how the Arab was a European as well. Who came into North Africa and colonialized it. Now North Africa is known as and considered European Africa.  I found that point of view to be interesting because this is the first time I have seen it in an article or book other than by Dr. Chancellor Williams book, "The Destruction of the Black Civilization". This statement affirms the research of Blacology when it refers to the Arab as a colonizer and a European.  The Arab is a Colonialist who still practices his slavery in the Sudan and Mauritania.  This has been going on for more than over a thousand years.  This slavery has not stopped on the continent.  

The experience that we live in terms of Islamic and Arabic is a vicarious experience.  It is not really one of our own.  Even when I did some research on Ali Mazrui's 9 part series, "The Africans", Mazrui said, that in his family that there were Arabs in his Family.  Mazrui spoke of the Arabic infusion as maybe superior to that of the Black/African.  Because, most Black/Africans who are orientated by Arabs like the Christians don't fore see vicarious relationship that they live.  They mostly view it as Christian do a contribution and an asset to Black/Africa rather than a destruction and a discontinuation of the development of Black/African Culture.  

We must tell the truth about the slave trade.  We must be honest about both the Arabs and The Europeans.  The truth must be told about both of these colonialist and their religions Christianity and Islam have contributed to the destruction of Black/African Culture. As in Asientos we must look at slavery as a problem that is common to all Black/African people.  We must seek to put an end to the silence that is destroying our spiritual growth and development.  This silence has provided the on going enslavement of our people in the year 2001.

When I say we, I don't mean a totality of all Black/Africans born in this land or the Diaspora.  It takes a certain amount of education to undo the mis-education we all suffer from.  It takes a certain amount of research, study, and education to understand that Black people are the same wherever you go. Not just any education but an education that is developed from Black/African Culture by individual of the culture with concerns for redemption of the people and affirmation of our own scholarship. We all feel connected in some kind of way and we all have struggled from the injustices of slavery. It also answered the question about when whites and Blacks say that Africans contribute to the slave trade.  This is true but what about the ones who lost people and wished for them to come back and long for their return. These are Black people that over the centuries are struggling in pain to try and make that connection.  To see the film is to see the depth into the struggle we have faced as Black/African people. 

Blacologically speaking, we need African-Centered Education.  We also need to embrace the Afrocentric Scholars.  Just to reiterate on what I just said.  I was in a Police training academy.  One of the Instructors presented some history and information on crime prevention. The farthest they went back was the 1800's. They stated that the first individual to introduce crime prevention was named Feldon.  After reading the article by Robert July and prior research on my dissertation and on the development of the "Cultural Science of Blacology". I explain to them that could not be the first man to have some type of method of crime prevention or violation of some cultural rites or torts that would cause a problem with the cultural fabric or way of living. We have only been trained in Colonialistic Education.    

History is not one solid block it is made of different cultures.  Each culture has a truth according to the traditions and custom of a particular ethnicity. That experience gives me some insight in terms of what July is saying about history it self.  History is made of many different cultures. Many different individuals make up history and contribute to it. Each culture has it own story to tell. No one culture is superior to another.  Anyone can write history.  This is not a Euro-centric or European talent or gift.  History belongs to every people.  It is within our motif and our make up to develop for our culture a story that is not only symbolic but factual and true.  No one can tell our story like we can tell it. This is an undeniable God given right.  It is only human and righteousness that we be able to write our history as well.  

I have collected film on Black/African Culture that is very instrumental in the developing the concept of Blacology.  I could go to the film and I could see that such a concept could evolve into a philosophical ideology.  I could see that it not only exists in the history of Black/Africans. But, that in the film you could actually see it for your self. You could see that there was interdisciplinary thought and Culture within Black/African people.  The film helps to bring out a Blacological Existence and to show it.  It encourages and motivates me to write about it. 

I have collected some fifteen hundred film/videos on Black/African Culture.  Some are repetitious because I organized them fashionably and strategically, where if an individual looked at the 6 hour tape/film they would be able to see Black/Africans in the Caribbean, the Americas, Europe and in the MotherLand (Africa).  They would be able to get somewhat of a therapy in terms of educating them selves on Black/African Culture. I came up with this concept call "Cultural Therapy".  Primarily a concept I use when teaching students in a Blacology Class or Social Studies/Blacology Class as a visual aid. 

These videos are designed to produce and raise your cultural consciousness level. They are also developed to utilize in educating you on your culture and your heritage. Cultural Therapy is to enlighten Black/African people on the indoctrination of the mis-education we have experienced. They are also fundamental in giving us an imaginary and vivid look at the way Black life and thought was like at a specific time in our history. Black movies help to explain some of the attitudes and problems facing Black/African Culture of today and past. Videos are instrumental in provided us with a vision of where our future direction should be headed. These videos are selected to encourage and motivate cultural thought. They will help Black people to develop their own knowledge and cultural respect for the individual, family, and the entire culture. The goal and purpose of Cultural Therapy Videos is to heal and repair Black/African Culture and its people from cultural depravation.

Blacologically Speaking, What did Kwame Nkrumah, Julius Nyrere, Malcolm X, and Marcus Garvey all tell us? What did all of our Brothers and Sisters who came to us with a message have to tell us? It should be loud and clear to us now.   In order for us to better our selves, we have to learn our selves.  We have to do everything we know is necessary in order to be what we want to be.  We have to take the knowledge of our ancestors and make that information important. We have to put in our schools.  We have to teach it in our homes.  We have to develop our own religions.  We have to take the courage to do this.  This is not something that is simple. With everything it takes time to be what it is. For you to be something is not simple. What We are saying is that it is always more simple to say than to do.  Because its like when you are on a fast. As long as there is no temptation you move toward that end. You are able to accomplish that goal.  African Film helps us towards that end. It allows us to look at our selves for what we become and not only for whom we are. Because, we are not yet the products that we seek to accomplish, in our efforts of progress.  


Blacologically speaking, What we need is to utilize the knowledge our ancestors.  We must be able to write it, read it, and be it. What Black/African Film has done for us? Africans contribute to the slave trade.  This is true but what about the ones who lost people and wished for them to come back and long for their return. These are Black people that over the centuries are struggling in pain to try and make that connection.  To see the film is to see the depth into the struggle we have faced as Black/African people. 

 It has capture for us the images of our oppression and indoctrination under captivity.  It is showing us what we look like after we been subdued by others.  Now we have to look at that, so, that we can make changes.  In many a times the African Filmmakers has showed us what the problems are and how we exist.  It also shows us the solutions. We are faced with a very serious problem as a people.   Because, as Black/African people need to know this for our selves.


This is not something you can just take a look for your self and say this is what is wrong with that person.  Racism White Supremacy has such a lock on the minds of our people they do not hear you when you tell that something is wrong.  After being under colonialism and being in captivity for so long our people think it is right.  Our people thought their was nothing wrong when there was no Black/African on the political campaign in either the Democratic Party or the Republican Party in the United States in the year 2000 of the European Cultural Dominance.  We have been subjugated for so many years, decades, centuries and milleniums that we are not conscious of these injustices.  


We are not what we have become.  It is a strange thing because we are not able to say what we become.  We cam not speak it in our own language.  This is why we need to be able to express our selves in African Film.  So then we have to speak it in the words that have been forced upon us.  We need to make a film about why there is no Black President in the United States.  This is how we address our concern.  We must speak the language in the spirit of our cultural rhythms.  

Blacologically speaking, during the age of the Negro in the 1950's and 60's of the European time.  From the year 1900 to the 1960's Black People saw them as Negroes.  As Negroes we thought the best way to show white people that we were humans like them.  That is what we do.  For the most part we have not gone beyond the Negro ideology, thinking, and mentality.  Our grandparents, mother and fathers have retrogressed into being Negroes.


From the 1960's to the early 1990's we consider and identified our selves to be Black people.  In being Black People we sought to find out who we were.  This was good, because we knew that we were not what white people said we were.  We wore our own hair.  We did not straighten it.  We appreciated our own beauty. We did not cut our hair in a way so it would look straight for men.  We did what we thought was right for us as Black People.  We made our own Film, so we could see our own story. This was not just in one land.  But it was all over the world.  We even imagined the universe was ours to be achieved.  We had our own culture.  We had our own identity.  We spoke like we wanted to speak.  We didn't apologize for it and we didn't try to make nobody understand us according to the way they wanted to.  We did not try to speak clear English.  If you didn't know what we were talking about it was time for you to learn.  You had to take us just like we were.  We lived just like we were. We accomplished all of this.  We accomplish great things because we were Black and we were proud if it.  We prepared our children for the task ahead.  

All of our leader were murder and killed.  The Europeans and Arabs felt we were going to past them by.  So they schemed to destroy our movement. The Arabs and the Anglos felt as their religion had taught them, that we would come back against them.  Find some of the enemies and fight against them.  Our success was so good the former oppressors fear the prophecies of their religions, would come true.  This was paranoid, we were not going to harm any one.  We were simply working to be the best that we could be. This caused a great amount of fear in the Black/African women.  When you frighten the women then they teach fear to the children.  We must stand up and face this fear.  The Black/Africans Filmmakers must be leading in this cause for courage.  It is through our film that we are able to tell the story to our children of our great past and encourage them to strive for a better future. 

When I think about Black/African Film, I think about what it does for the minds of Black people.  The impact that African film has on our patients is such that it can build the imagination to accomplish anything.  If a man can conceive the vision of the future he can make it a reality.  We must ask our selves the question, Why do we need Black/African Filmmakers and film?  I must answer the question by saying, so that we can make our vision a reality.  We need to the following Blacvshun become a reality on the screen.  


I HAVE A VISION !!!






("BLACVSHUN")

I have a vision. 

It is a vision Deeply rooted in the

Black Culture.

I have a vision,

That one day in the Black culture

all over the world, The sons of

former slaves, free blacks, 

and Native Africans will be proud

of their Culture, and will be able to 

live together as brother BROTHERS and SISTERS

I have a vision...BROTHERS,

That one day in the BLACK CULTURE 

BLACOLOGY will be taught to 

BLACK CHILDREN and they will be able

to say equality at last, and...that they 

will no longer have to deal with

second class citizenship, minority status,

and colonialism.

I have a vision, BROTHERS AND SISTERS.

That BLACK MEN will no longer

be depended on the ologies of other

ethnics, But that they will utilize 

the philosophies, theories, and the

and the knowledge of their FOREFATHERS, to

develop for their culture solutions 

to the problems of BLACK CULTURE and

BLACK/AFRICAN PEOPLE.

I have a vision, one day in the

BLACK CULTURE, the SCIENCE OF 

BLACOLOGY will become a reality in

this day, with this science, we

can go out and achieve equality and there

will be no insurmountable goals.

I have a vision....

that my children and other young

BROTHERS AND SISTERS will not come

up the way I did. They will be 

judged on the content of their

character, and their character will

be molded by their culture and

not by w.a.s.p. measuring rod

of white middle class standards

I have a vision....

this afternoon that here in this

country and the world BLACK BROTHERS

and SISTERS will be able to study

BLACOLOGY  in the school and that

BLACOLOGY will be a science that will

be a contribution to world culture,

and they will be able to be productive

and be creative in their culture. By making

jobs rather than looking for jobs.

Yes, I have a vision,

That one day in  BLACK CULTURE that

The SCIENCE OF BLACOLOGY will become

REAL and BLACK CULTURE will role

down like waters and BLACK HERITAGE
like a mighty stream.

I have a vision...BROTHERS and SISTERS

That we will recognize the philosophies,

theories, and beliefs of the BLACOLOGISTS
and that all BLACK MEN, WEMEN, and

CHILDREN are involved by the

creators will in some unalienable

rights and among these are cultural affirmation,

cultural solidarity, and cultural education.

I have a vision,

That exploitation, degradation, and

cultural inequality will be eliminated and

BLACK CULTURE will be exulted and that

unemployment, self - hatred, and 

minority status will come to an end and the

glory of BLACK CULTURE  shall be revealed and all 

BLACK/AFRICAN PEOPLE  shall see it together.

I have a vision...this afternoon 

that the BROTHERHOOD of the BLACK

MAN shall become a reality in this

day and through BLACOLOGY we 

can go out and achieve equality.

We will be able to achieve a new

day when all BLACK/AFRICAN PEOPLE will

have knowledge of their CULTURE.

They will be able to join hands

and say equality at last.  Thank the ANCESTORS

for their sacrifice. Equality at last.

We want to make them proud.

ALL PRAISE IS DUE ANCESTORS AND THE CREATOR  ! ! !






BLACOLOGIST: WULTA ZIMANI CROSS

III.
DEFINITIONS:

1.
.African-American History - A chronological label and title or name of Black/Africans in United States. To seek inclusion, approval, and credit as a Black person in the Euro-American dominated society.

2.
African Descent - A Black person who has mixed DNA Black and any other ethnic who is raised in Black culture.

3.
African Studies - The research and study of African People in Africa and throughout the world from a Euro-centric perspective.

4.
African-American History - The evolution of Negro, colored, and Black History

5.
Afrocentricity - The acknowledgement of Africa as the bases for the thinking and thought for Black/African People through out the world.  African philosophy as the central focus and reference for Black/African People in their thinking, and the acknowledgement of a locality and a kinship of Black Existence. 

6.
Black Cultural approach - To approach a ideal or program form the perspective of Black culture.

7. Black Cultural Knowledge - The information provided by the heritage and traditions  Black People both oral and written for the perpetuation and utilization for advancement and survival.

8. Blacology - the scientific study of the evolution of Black/African people and their  culture, the perpetuation of the ideas, philosophies, theories, beliefs, concepts, notions of the past and present. The Affirmation of Black/African thinking and culture. The utilization of oral, visual, and written the knowledge of the ancestors, elders, and present scholars as an interdisciplinary behavioral cultural science.

9.  Blacologist-Those who perpetuate the Science of Blacology or Black culture.

10. Blacks - the dark race, the native people of Africa, the people from the land of the Gods, the people of the first civilization, the descendants of African Slave trade, the people of Ancient Egyptian, Ethiopia, Carthage, and the Descendant of Ancient Black Civilization.

11. Blacological - the logic of Black/African, from the experience, the struggle, logic that is based on the chronology and evolution of their thinking, logic that is of, from, by, for, and about the survival and advancement of Black people past and present both oral and written. 

12.
Black/Africans - an evolutional identity in the chronology of Black people, a specific way to identify the descendent or the original people of Africa, the dark skin people.

13.
Black/African Culture - Black represents a time without cultural consciousness only color consciousness.  African represents the acknowledgement of kinship, locality and cultural connection and consciousness.  (look in Blacological thoughts).  Chronological evoluational acknowledgement of your ethnical orientation, and cultural development.  (spiritual substance and ethnicity)

14.
Blacological Method - A Method of determining and analyzing data and information, developed by Black scholars and scientist use by the different extended cultures or as means of survival or to accomplish a goal. 

15.
Blacologically Speaking - To speak from a perspective that is operatively Black, from the Black/African experience and way of life. To speak from the logic of what is customary and advantageous to Black people.

16.
Cultural development - The process of evolving in spiritual solidarity in both individual and collective, toward cultural perfection. 

  17.    Ebonics - as an Black/African language, and how does it present itself in the African American’s behavior and culture? Axiology refers to the good and the beautiful as well as to the combination that gives us right conduct within the context of African culture. This is a value issue.
 Referring to rhythms and pronunciation of words by Black/Africans of European or any language that is not the original African speech or language.
18.
Miseducated - To be taught the whites are better than blacks, black are inferior to white, white are superior to black,(i.e. if you are white you rights, if you are brown stick around, if you are yellow you are mellow, if you are Black get back.)  Black are not intelligent, white are intelligent; everything good is white, everything bad, is black; white school are better than Black Schools.

19.
Negrological - to think according to the tenets of assimilation, integration, and colonization of Euro-American or European culture, acknowledging Euro-culture as the majority culture and the best culture as a Black Person.   A thought pattern of survival for Black People based on fear of whites from 1400 to 1950.   A method of trained thought as second class citizens.

20.
Negro - an evolutional identity of Black people, chronologically existed from the late 1500's and mid 1900's, which meant in the evolutional struggle a people utilizing assimilation, integration, and colonialism as a means of survival.   An identifiable method of survival associated with ex-slaves, to be identified by white people.

21. Negrology- the scientific study of the Negro and its culture, the perpetuation of the ideas, philosophies and conception of Negro history and it historians, i.e. Carter G.  Woodson, Booker T.  Washington, Marcus Garvey, Mary McCloud Bethune, etc.

22. Ology - the scientific study of man and his environment (culture, mores, customs, philosophies, beliefs. Blacology Research & Development Institute Inc. (1997)
23. Deculturation - the destruction of ones culture by the oppression of slavery, religious imperialism, white supremacy racism, cultural deprivation, and genocide for any reason capitalism, exploitation, and communism etc.  This is Man's inhumanity to Man.  The dehumanization of one culture by another for the purpose of subjugation.
24.
Cultural Therapy -  the process of educating student with visual aids and materials on Black/African Culture.  A faster way of disseminating information about your culture. A process reinforcing cultural success.

25.
Cultural Therapy Strategies -  Designing research question that inquire, ask, and ignite black cultural thought and issues.

26. Cultural Therapy Videos -  Videos that are about Black/African Culture.

27. Blacvshun - is a word in Ebonics meaning two words Black and vision in Euro-American language a spin off of British English, spelled in ebonics or cultural creativeness. This poem was inspired by I have Dream Speech of Dr. Martin Luther King Jr. #II in 1965 March on Washington, DC. Blac means Black/African People and vshun is hopeful, enlightenment, and inspiration.  A Vshun of Black/African Reality. 

VI.
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